


 

 

 
 
 
 
 
 
 
 

"Street photography is like a box of chocolates. 
You never know what you're gonna get." 

 
Thomas Leuthard 

 
 
 
 
 



 

 

About  Me  

My name is Thomas Leuthard and LΩƳ a 
street photographer from Switzerland. I 
started to focus on street photography in 
2009 when I decided to take all my photos 
with an 85mm lens in the streets. After 
some time I realized that this lens was too 
long for this purpose. The focal length 
changed, the name remained and I got 
closer and closer. Today I take some of my 
street photos with a 50mm from a very 
short distance. 

Why I wrote this book? 

There are several reasons why I wrote this book and why I didn't. I didn't write 
this book to show off or because it's hip to write a book. I was starting to blog 
on 500px and realized that people read it and that they wanted more. Some 
people even mentioned that I should write a book. It's like with a lot of other 
things. It just started small and got bigger. You cannot start big and say I want 
to write a bestseller and get famous with it. It's not the way it works. This is 
just a collection of my thoughts about street photography and some tips on 
how you should work as a street photographer. 

Why I give it away for free? 

I'm very privileged to be a street photographer with the latest gear and the 
ability to travel around the world. I can afford this through my full time job in 
Information Technology. Some of my contacts from all over the world don't 
have this privilege. But these people still want to learn about street photog-
raphy. They are eager and motivated to get out to the streets with their cam-
eras to make photos. Street photography is a very affordable way of photog-
raphy and I want to keep it ƭƛƪŜ ǘƘŀǘΦ ¢ƘŀǘΩǎ ǿhy I publish this book free of 
chargeΧ 

http://500px.com/85mm
mailto:book@85mm.ch?subject=Book Feedback


 

 

What is street photography for me? 

Street photography has changed my life in a way that I didn't expect it would. 
I suddenly have a plan in my life. I have an activity where I can use my creativi-
ty. I get challenged every day. I don't get bored because it's always different. I 
can travel the world for a reason and I can meet a lot of people. And last but 
not least I wake up in the morning with a smile. Street photography is not just 
ŀƴƻǘƘŜǊ ǿŀȅ ƻŦ ǇƘƻǘƻƎǊŀǇƘȅΦ Lǘϥǎ ŀ ǿŀȅ ƻŦ ƭƛŦŜΧ 

Why another book? 

LΩƳ ƴƻǘ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ƻǊ ǘƘŜ ƻƭŘ ƳŀǎǘŜǊǎΦ LΩƳ 
interested in the way it is done today and what kind of tools and possibilities 
we have these days. Therefore it will be different to other books as it is my 
personal experience written in my way of thinking. I sometimes tend to have a 
slightly different view about things, but you will realize that during your read-
ing. IΩƳ ƛƴǘƻ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ŦƻǊ ƳƻǊŜ ǘƘŀƴ ǘǿƻ ȅŜŀǊǎ ƴƻǿ ŀƴŘ ƛǘΩǎ ŀōƻǳǘ 
time to write down everything I know about it. 

http://www.flickr.com/photos/thomasleuthard/5598374408
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Introduction  

Where to start? 

This is the question, most of you probably ask themselves when they start to 
learn about street photography. I will help you out by answering "Read this 
ōƻƻƪ ŦƛǊǎǘΧϦΦ ¢ƘŜƴ ŀŦǘŜǊ ǊŜŀŘƛƴƎ ǘƘƛǎ ōƻƻƪ, you will probably know enough to 
get out to the street and start shooting. 5ƻƴΩǘ expect to become a master 
immediately. You cannot learn it in one day. You have to go through a lot of 
phases and you might never think you have reached the top. But exactly this is 
what makes it challenging and interesting. 

What is street photography? 

ItΩǎ ƴƻǘ ǘƘŀǘ ǎƛƳǇƭŜ ǘƻ ŜȄǇƭŀƛƴΦ 
Sure you can go to Wikipedia 
and find an answer there. In 
Ƴȅ ǿƻǊŘǎΣ ƛǘΩǎ ǘƘŜ ŘƻŎǳƳŜn-
tation of life in public in a 
candid way. Nothing is setup, 
nobody was asked and it will 
ƴŜǾŜǊ ōŜ ǘƘŜ ǎŀƳŜ ŀƎŀƛƴΦ LǘΩǎ 
like holding up a mirror to so-
ŎƛŜǘȅΦ LǘΩǎ ŀ ǎƛƴƎƭŜ ƘǳƳŀƴ Ƴo-
ment captured in a decisive 
moment. 

 

http://en.wikipedia.org/wiki/Street_photography
http://www.flickr.com/photos/thomasleuthard/5883390533


 

 

When is it street photography? 

Bruce Gilden once said that άIf you can smell the street by looking at the pho-
to, itϥǎ ŀ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘέ. This brings it to the point. You cannot point your 
ŎŀƳŜǊŀ ƻǳǘ ǘƻ ǘƘŜ ǎǘǊŜŜǘ ŀƴŘ ƳŀƪŜ ŀ ǇƘƻǘƻΦ LǘΩǎ ƴƻǘ ǘƘŀǘ ǎƛƳǇƭŜΦ L ƎǳŜǎǎ ȅƻǳ 
have to get into it to understand it. Some people even say that 99% of the 
photos out there are not strŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ŀǘ ŀƭƭΦ 5ƻƴΩǘ ǘƘƛƴƪ ǘƻƻ ƳǳŎƘ 
about thisΣ Ƨǳǎǘ ƭƻƻƪ ŀǘ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ǇƘƻǘƻǎΦ Most important is that a photo 
tells a story. 

What are the differences? 

Street photography is very versatile. The hardcore guys see strange things on-
ly. Like people in the foreground matching the background in color, patterns 
and so on. Some people more like a daily situation or emotion. Some make 
photos which make you think or which tell a story. I personally like candid 
portraits very much, but some people even think this is not street photog-
raphy at all. There is no rule or right way. Just figure out what you like and fol-
low that path until you get it right. 
  

http://www.flickr.com/photos/thomasleuthard/5796258608


 

 

Equipment  

Gear is highly overrated 

You may ask a lot of people and you will get a lot of different answers about 
which camera is the best for street photography. You can also buy a new 
camera every year as there is a big industry telling you that you should buy 
new equipment. But if you remember the old days, the masters of photog-
raphy, did they have good equipment? Not really. Compared to today's fea-
tures they had nothing. But with this "nothing" they made incredible artwork. 
Never ever think that you can do better photos with a better camera. This is 
absolute nonsense. 

Use your built-in tools 

There is only one thing that makes a difference in street photography which is 
your eye. If you have a good eye, you will see the relevant things. If not, you 
will have problems seeing the relevance. It sounds simple, but you just have 
to train your eye to become a better Street Photographer. 

¢ƘŜ ƎŜŀǊ LΩƳ ǳǎƛƴƎ 

Currently I do 95% of my street photos with my Lumix GF1 and a 20mm pan-
cake lens. For candid ǇƻǊǘǊŀƛǘǎ L ǳǎŜ Ƴȅ bƛƪƻƴ 5тллл ǿƛǘƘ ŀ рлƳƳ ƭŜƴǎΦ ¢ƘŀǘΩǎ 
all I need. There is not a lot of different equipment being used on the street. 
You can have a look at the EXIF data of the photos in this book by clicking on 
it. I have linked every photo to Flickr where you can see all the details.  

The smaller the better 

While you have to have a big camera, when you have a shooting for a cus-
ǘƻƳŜǊΣ ƛƴ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ƛǘΩǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ǘƻ ƘŀǾŜ ŀ ŘƛǎŎǊŜǘŜ ŎŀƳŜǊŀΦ 
The smaller the better is the key. Since I started shooting with my GF1 I no-
ǘƛŎŜŘ ǘƘŀǘ ǇŜƻǇƭŜ ŘƻƴΩǘ ŜǾŜƴ ǊŜŀƭƛȊŜ ǘƘŀǘ L ƘŀǾŜ ǘŀƪŜƴ ŀ ǇƘƻǘƻ ƻŦ ǘƘŜƳΦ Some-
times they think IΩƳ ŀ ǘƻǳǊƛǎǘΣ ǿƘƛŎƘ ƛǎ ǇŜǊŦŜŎǘƭȅ ŦƛƴŜ ŦƻǊ ƳŜΦ 

"The best camera is the one that iǎ ǿƛǘƘ ȅƻǳΧϦ - Chase Jarvis 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The faster the better 

I like it when the camera is fast enough to capture the action. I want to be 
sure that I get the shot when I want it to. So no shutter lags or focusing prob-
lems are allowed. Therefore the auto focus and the shutter speed are the key 
elements for a solid camera on the street. Often you have to be fast and if you 
can shoot a series of photos it can help at the beginning to capture the deci-
sive moment. 

What about the Leica M9? 

Some people like the Leica rangefinder cameras. They think this is the only 
camera for street photography. The main reason for that is the size of the 
camera versus the sensor size (full frame). Sure it would be nice to shoot with 
a Leica, but in the end you have to be able to afford it. I have seen good pho-
tos made with mobile phones and I have seen bad photos made with Leica 
aфΩǎΦ LǘΩǎ ƴƻǘ the camera that makes the photo. Maybe I will have a different 
opinion about the Leica one day, but today I enjoy shooting streets with an af-
fordable camera.  

http://www.flickr.com/photos/thomasleuthard/5890200561


 

 

Itõs Prime Time 

tǊƛƳŜ ƭŜƴǎŜǎΥ ǎƳŀƭƭŜǊΣ ŦŀǎǘŜǊΣ ŎƘŜŀǇŜǊΣ ǎƘŀǊǇŜǊΣ ōŜǘǘŜǊΧ 

A prime lens is a lens with only one focal length (e.g. 50mm) where you can-
not zoom. You have to walk to get something bigger or smaller in your view-
finder. Why should I use a prime lens? A prime lens has a lot of advantages. 
Here are the top 5 of them. 
 
  

http://www.flickr.com/photos/thomasleuthard/5921345430


 

 

 
Smaller 

Prime lenses can be made very small. The ones without AF motor are even 
shorter than your camera thickness. Especially for street photographers this 
can be very handy as you will not look like a photo journalist. Your street pho-
tography will become much more discrete with a prime lens, which you will 
appreciate a lot. 

Faster 

A prime lens is normally faster than a zoom lens. The maximum aperture on a 
zoom lens is not faster than f/2.8. On a prime lens it is most of the time lower 
which means there is more light getting to your sensor. You can shoot with 
less light and you can achieve a better depth of field. Just be sure to verify at 
which aperture your prime lens is the sharpest. The 50mm 1.8D from Nikkor is 
not as sharp at f/1.8 as it is at f/4. This is an important point to remember. 

Cheaper 

There are pretty cheap 50mm lenses out there, which are really great. Prime 
lenses are always cheaper compared to a similar zoom lens. They are easier to 
produce which makes them cheaper. Of course there are also very expensive 
prime lenses. But there will be no comparable zoom lens to them. Especially 
for beginners a prime lens would be the better choice. But when you buy your 
first camera you think you have to get as much zoom as possible. Everybody 
makes this mistake at the beginning. 

Easier 

With a prime lens you save the time of zooming in/out. This may sound not 
that important. But when you always shoot with the same focal length, you 
exactly know how your frame will look like. Therefore you also know exactly 
where you have to stand for a candid portrait to fill that frame. With this 
knowledge about the framing not having to zoom, you probably save one se-
cond. During this second you can shoot 4 photos which might be essential for 
a candid portrait. You may think that this is nonsense, but you should try it. It 
really makes a difference.  
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sharper 

The quality is also better on a prime lens compared to a similar zoom lens. I 
have never seen a bad prime lens. Even the very cheap Nikkor AF 50mm 1.8D 
for $120 is sharper than any average zoom lens from Nikon. I used it for 2 
years and took some of my best shots with it. Just be sure that you use it on 
f/4 to get the best results. f/1.8 is not as sharp as f/4. 

Conclusion 

There is nothing else than a prime lens, especially for street photography. For 
other kinds of photography a prime lens may not be suitable. I love especially 
the overall performance and the price of prime lenses. For the street they are 
priceless and they even help becoming a better photographer. You have to 
think about the framing, before you look through the viewfinder as you can-
not zoom. With a 50mm you will learn a lot about composition and framing. It 
will also speed up the preparation to a photo which can be essential. Start 
your street photography with a cheap 50mm and you will be fine. 
  

http://www.flickr.com/photos/thomasleuthard/5868928312


 

 

My Work flow  

It's more than you think 

A lot of people think that street photography is just pressing the shutter re-
lease button at the right moment. For me street photography is a big process 
where you can make a lot of mistakes and where there are a lot of challenges. 
I think there are a lot of opportunities to improve your photography which 
ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ƛƴǾƻƭǾŜ ǘƘŜ ŀŎǘ ƻŦ ǎƘƻƻǘƛƴƎ ƛǘǎŜƭŦ. There are so many factors in-
fluencing someone's work and the success of it. I would not say that I'm a suc-
cessful photographer, but I can at least say, that there are some people read-
ing my blog, looking at my photos and reading this book. 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5887982713


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

My workflow is different 

When photographers talk about their workflow, they mean the creation of a 
photograph from pressing the shutter release button to the final print. In 
street photography and in my eyes this workflow begins much earlier and 
never really ends. There are so many activities you can do with your work in 
order to get it seen by the public. It somehow ends when you upload it to 
your website and share it with your community. But the good photos you may 
hand in to contests, print to postcards, other people will use in campaigns and 
so on. When a photo is being created and shared, its lifecycle just begins and 
the workflow starts. Ideally one of my street photos is being shared around 
the world that people all over the place can see it, use it, like it, print it, show 
it to their friends and whatever you can imagine. I will talk about the rights 
later in this document. 
  

http://www.flickr.com/photos/thomasleuthard/5817877398


 

 

 
The unseen existence 

I have seen a lot of photographers who have great work and interesting web-
sites, but nobody looked at their photos. With my workflow I try to change 
this sad, unseen being of good photographs. I want to share my work among 
my social media contacts and my family. There are great opportunities nowa-
days to really get your work out of your camera onto everybody's screen. Sure 
it's not easy to really get famous and earning money. This book is not about 
earning money, it's about how you can become a good street photographer 
who uses modern ways of communication and a different mindset of sharing 
his photography. 

A three phase approach 

I see my workflow in three different phases. The first part is the preparation, 
an idea, a plan, learning how to see, train your eyes and such things. LǘΩǎ ŀŎǘu-
ally everything that has nothing to do with your camera. This means all your 
thoughts, your reading, your looking for new opportunities and ideas. The se-
cond phase is everything with your camera and the processing afterwards un-
til a photo is finished. So you take the camera out of the bag, make the shot, 
go home, process it and store it on your hard drive. Then the third and most 
important phase starts. What are you doing with this photo you have taken 
and processed? There are many ways and ideas about this phase. I will talk 
about it in different chapters. 

No camera porn 

A lot of people are too much into technology and cameras. The second phase 
gets highly overrated in street photography. Sure I like to go out to see inter-
esting things and shoot them. But the whole camera thing with the processing 
is not why I do street photography. ItΩs not really a challenge after some time. 
The camera does its job and my processing is, most of the times, done in less 
than 2 minutes. You should not waste your time with processing and the 
technology. Get the basics about photography and your camera and thatΩs it. 
The rest you learn on the street by taking photos. 



 

 

Learn to see  

LǘΩǎ ŀƭƭ ŀōƻǳǘ ȅƻǳǊ ŜȅŜ 

In street photography there is only one thing which is really relevant. ItΩs all 
about the eye, your eye. You have to see things before you can capture them. 
No matter what camera you are using, first you have to see what is going on, 
first you have to realize what is happening next and second you have to virtu-
ally compose the photo. 

Forget your camera 

A lot of people care more about cameras, lenses, equipment, file formats and 
other technical things. Forget all about technology and camera settings. Put 
your camera in P mode and ŘƻƴΩǘ ǘƘƛƴƪ about it anymore. You have to train 
your eye first, before you can think about capturing a scene. 
 
 
  

http://www.flickr.com/photos/thomasleuthard/4809900792


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

Simple Exercises 

As a first exercise take a color (e.g. Orange) and shoot the whole day things in 
this color. You will suddenly realize how many Orange things you see in your 
city, which you have missed before. This means that you have to concentrate 
your view on one thing only in order to really get the best out of it. You don't 
even have to take photos; you can just walk and look around, trying to see as 
many Orange things out there. Often it's more important to see things than 
capturing them. When I miss an opportunity, I'm always happy that I have 
seen it in the first place.  

The street is your stage 

Also try to see a combination of things, colors, background with the people on 
your "stage". Imagine that you provide them a big stage and they are the ac-
tors. You just have to wait until they get on the stage before you can capture 
them. Find the right spot and wait for the actors to show up. Sometimes this 
needs time, but often it will happen, when you really want it to happen. Nor-
Ƴŀƭƭȅ L ŘƻƴΩǘ ǿŀƛǘ ƳǳŎƘ ƳƻǊŜ ǘƘŀƴ ŀ ŦŜǿ ƳƛƴǳǘŜǎΦ ¢ƘƛƴƎǎ ǘƘŀǘ ƘŀǾŜ ǘƻ happen 
ǿƛƭƭ ƘŀǇǇŜƴ ƛƴ ǘƘƛǎ ǘƛƳŜŦǊŀƳŜΦ LŦ ǘƘŜȅ ŘƻƴΩǘΣ ŎƻƴǘƛƴǳŜ ǿƛǘƘ ǎomething else. 
  

http://www.flickr.com/photos/thomasleuthard/5765124404


 

 

 
Start without a camera 

If you want to start doing street photography, start using your eyes instead of 
your camera. Go out with a virtual frame and start virtually framing things in-
stead of shooting them with your camera. There is plenty of time taking pho-
tos afterwards, but first you have to learn to see. The hardest thing is to see 
the interesting things on the street. 

Train every day 

You can do this exercise every day on your way to work. Look around and 
start framing situations, thinking about titles, looking for opportunities. There 
are so many situations in everyday ƭƛŦŜ ǘƘŀǘ ȅƻǳ ŎƻǳƭŘ ǘŀƪŜ ŀ ƭƻǘ ƻŦ ǇƘƻǘƻǎΦ LǘΩǎ 
not about taking them at that time, but ƛǘΩǎ about recognizing the beauty of 
life in public. Look what people do, how they act, what they wear. I love to 
look at humans in the wild. They are so interesting and I guess this interest 
makes me take ǘƘŜƛǊ ǇƘƻǘƻǎ ƻǾŜǊ ŀƴŘ ƻǾŜǊ ŀƎŀƛƴΦ LǘΩǎ ǘƘƛǎ ƛƴǘŜǊŜǎǘΣ ǘƘƛǎ ƘǳƴƎŜǊ 
about humanity which should drive you. Your interest should be in the life of 
ordinary people, not in photography as such. This makes the difference be-
tween an ordinary photographer and a street photographer. A street photog-
rapher is a journalist of the everyday life. He captures the interesting aspects 
of the ordinary life in public. 
 

ϦLŦ ȅƻǳ ŘƻƴΩǘ ǎŜŜ ƛǘΣ ȅƻǳ Ŏŀƴƴƻǘ ŎŀǇǘǳǊŜ ƛǘΦέ - Thomas Leuthard 



 

 

Have a Plan  

Knowing what to look for 

How would your eye be able to focus on something, when it doesn't know 
what you are looking for? The first thing on every street tour is a solid plan, 
what you want to focus on today. This can either be a "Color", a certain item 
like "Bags", a body part like "Feet" or a kind of composition or light situation 
(e.g. "Backlight"). 

Getting ideas 

With this information on 
your mind you will walk 
differently through the 
streets and you will ob-
viously look differently 
at the things you will 
see. You can look at 
other people's photos or 
at fashion magazines to 
get ideas about your 
project. You may just 
stand around in the 
streets and look at peo-
ple to get an idea, what 
you would cover in your 
next project.  
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5929005625


 

 

 
Be different 

There can be simple ideas or there can be different ones. If you want to make 
your photos more interesting, you may think out of the box. You should try to 
be as creative, different and crazy as possible. IŜǊŜΩǎ ǎƻƳŜ out of the box in-
put. Have you ever shotΧ 
 

Χa dog while it was peeing? 
Χŀ ŘƻƎ ǎǘǊŀƛƎƘǘ ƛƴǘƻ ƛǘǎ ŦŀŎŜ ǿƛǘƘ ŀ ŦƭŀǎƘΚ 
ΧǇŜƻǇƭŜΩǎ ǇƻǊǘǊŀƛǘǎ ǿƘƛƭŜ they were eating? 
ΧǊǳǎƘƛƴƎ ǇŜƻǇƭŜ ŀǘ ŀ Ǌŀƛƭǿŀȅ ǎǘŀǘƛƻƴΚ 
ΧƘŀƴŘǎ ŘƻƛƴƎ ŘƛŦŦŜǊent things? 
Χweird leg positions? 

 
These are some examples to activate your brain on finding your next topic. 
You should not do the things others have done already. Find your own ideas, 
start small and get bigger over time. There are so many ideas out there. 

Make a list 

It helps to make a short list with criteria which you have to stick to. This would 
be a short concept of boundaries which you have to follow for every photo 
you take. It will make your selection of motives much easier. Such a list could 
look like this: 
 

Ä  Shoes 
Ä  Interesting ones only 
Ä  Standing people only 
Ä  Camera on the floor 
Ä  From the back 
Ä  Close 
Ä  Don't ask 
Ä  50mm 
Ä  Open Aperture (e.g. f/2.8) 
Ä  Square 
Ä  Color 
Ä  A series of 10 photos 

  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
With this list in your pocket you go out. You will only focus on interesting 
shoes. You will look where people stand, you will try to figure out, how to get 
a shot without being noticed. You will figure out which settings are the best. 
Especially the autofocus might be hard to control, if you don't want to lie on 
the floor looking through the viewfinder. 

Lean equipment 

When you have a solid plan, you know what you want to shoot and then you 
also know which lens you will need to carry with you. I often see people walk-
ing around with big bags in the streets. This should not be the case. You just 
need one camera and one lens as you have one project ȅƻǳ ǿŀƴǘ ǘƻ ǎƘƻƻǘΦ LǘΩǎ 
ǾŜǊȅ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ȅƻǳ ŘƻƴΩǘ ŎŀǊǊȅ ŀ ƭƻǘ ƻŦ ŜǉǳƛǇƳŜƴǘ ǿƛǘƘ ȅƻǳΦ ²ƘŜƴ L ǎƘoot 
candid portraits, I use my Nikon with a 50mm. When I shoot other kinds of 
street photos, I use my Lumix GF1 with a 20mm lens. 
  

http://www.flickr.com/photos/thomasleuthard/5764458313


 

 

About Light  
Photography would not exist without light. It is all about light, although in the 
streets you don't have much choice to steer light. You can still prepare a lot, 
not to make any mistakes. First of all you choose the right daytime before you 
go out to shoot. Here is some advice on light situations (morning and evening 
sun is much softer): 

Sunny (difficult) 

Although everyone likes sunshine, in street photography sunshine is very diffi-
cult. Especially when you want to shoot portraitsΣ ƛǘΩǎ ǘƻƻ ōǊƛƎƘǘ ƛƴ ǘƘŜ ŘƛǊŜŎǘ 
sun. You will see hard shadows oƴ ǘƘŜ ǇŜǊǎƻƴΩǎ ŦŀŎŜ ǿƘƛŎƘ ƛǎ ƴƻǘ ƴƛŎŜ. When 
there is direct sunshine you may shoot silhouettes or shadows, but no por-
traits. ̧ ƻǳ Ŏŀƴ Ǉƭŀȅ ŀ ƭƻǘ ǿƛǘƘ ǎƘŀŘƻǿǎΧ 

Rainy (not nice) 

People don't like rain and photog-
raphers would not go out as the 
camera could get wet. On a rainy 
day people will not take so much 
attention to their environment as 
they normally do. They are busy 
not getting wet. And the harder 
the rain the better it might look. 
The only problem might be not 
getting wet and that you will have 
enough light. Increase your ISO 
value to compensate low light. But 
definitely give it a try in the rain... 
  

http://www.flickr.com/photos/thomasleuthard/5879949384


 

 

 
Cloudy / Foggy (perfect) 

I love it when it's cloudy or foggy. Then the fog or the clouds act like a big soft 
box and the light is much softer than at full sunshine. You don't have to both-
er too much about where the sun is coming from. So you can focus directly on 
your objects you want to shoot. To start as a beginner in street photography 
you should choose cloudy days to practice. It will be so much easier and you 
will get better photos. 

Night (special) 

Some people might say that at night you cannot shoot. That's not true. In cit-
ies there is a lot of light pollution, meaning too much light; it will not get dark 
during the night anymore. On Time Square you could read a newspaper in the 
middle of the night. Use this problem as an advantage and go out at night. 
Look where the light comes from and use it in your composition. You may use 
a tripod not to shake your camera too much. Make shots of still objects or 
compose with motion blur. LǘΩǎ ŀ ŎƻƳǇƭŜǘŜƭȅ ŘƛŦŦŜǊŜƴǘ ŜȄǇŜǊƛŜƴŎŜ ǘƻ ǎƘƻƻǘ ŀǘ 
night. 

Correct light situation 

Be sure that you are not taking your photos in wrong light situations. Always 
know where the light comes from before you take the shot. 
 

If you want to see faces, have the light in your back (Portrait).  
If you want to see forms, have the light in your front (Silhouette). 

 
Light is always there, play with it, use it, include it into your photo. The better 
you understand light, the better your photos will get. 
  



 

 

 
Tripod or not? 

Increase your ISO value to compensate low light (or use a tripod). In the 
streets a tripod may not be handy, except for motion blurred shots or long 
time exposures. Find a way to put your camera on a solid surface to prevent 
using a tripod. 

Conclusion 

Try out different light situations in order to learn how it works and where the 
difficulties are. The more you know about light, the better you get and more 
convenient you feel. You should go out at different times of the day to get an 
impression of the different light situations. It's important to understand light, 
as without it, there would be no photography... 
 
  

http://www.flickr.com/photos/thomasleuthard/5669759506


 

 

Composition  

The one and only thing 

For me composition is the only thing to make an interesting photo. Many 
people think they can make a difference by knowing their camera, making 
manual settings or knowing all the old masters of photography. The only thing 
for a good photo is composition. There is so much you can achieve. 

L ƭƛƪŜ ƛǘ ƻƴ ǘƘŜ ŦƭƻƻǊΧ 

! ƭƻǘ ƻŦ ǇƘƻǘƻƎǊŀǇƘŜǊǎ ŘƻƴΩǘ 
really think about their cam-
era position at all. They shoot 
from their normal eye level, 
which is what we see every 
day. This everyday view 
makes a photo boring. While a 
new point of view can spice 
up your photos, without a big 
effort. Just go on your knees 
or put your camera on the 
floor. This already helps in 
certain situations to get an in-
teresting view on something 
average. To shoot children or 
dogs you have to go down an-
yway. You should even try it 
from the lowest position pos-
sible: the floor. You will see an 
interesting difference. The 
same you can say for the 
ōƛǊŘΩǎ ǇŜǊǎǇŜŎǘƛǾŜΦ ¢ƘŜ ƻƴƭȅ 
problem is that this is much 
harder to get.  

http://www.flickr.com/photos/thomasleuthard/4978392207







































































































































